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ISLAN.[{C architecture is the veritable expression
of Islamic civilization, serving as a harmonious
bond and a common factor in the aesthetic
development of all the Muslim countries. As a
matter of fact, the very essence of Islamic art and
architecture, such as arch, dome and vault in
building art, and mihrab, minar, minbar, muqar-
nas (stalactite), mosaic, terra-cotta, stucco, glazed
tile in the stylistic development of mosque is to be
found in the vast domain of Islamic architecture
ranging from Morocco to Indonesia. The develop-
ment of Islamic art and architecture in different
Muslim countries would thus appear to be a
microcosm in the macrocosm of the wide-ranging
Islamic artistic format. It is, however, true that
obviously some local elements crept into these in-
dividualistic styles of architecture not excluding
Bangladesh. The availability of building material,
the trend of artistic growth, the skill and expertise
of masons and carvers and the overwhelming
fusion of extraneous and indigenous sources—as
in other Muslim countries like Egypt, Turkey, and
Spain—led to the evolution of a typical architec-
tural style in Bangladesh, which is both mag-
nificent and aesthetically satisfying. Built over a
long period extending from the 13th to the 18th
centuries these monuments are lying scattered in
a tolerably good condition in Bangladesh and
West Bengal (India). Some of the finest sites
worth visiting are Gaur and Hazrat Pandua in the
district of Malda (West Bengal), and in Firuzpur
(Nawabganj area), Bagha and Kusumbha in Raj-
shahi, Bagerhat and Masjidkur in Khulna, Goal-
dih, Rampal and Sonargaon in Dhaka, ete.'
Islamic architecture in Bangladesh is not only dis-
tinctive in style but it has also made specific con-
tributions towards the evolution of singularly
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important constructional and decorative devices.
Brick

One of the most distinctive characteristics
of Islamic architecture in Bangladesh is the
universal employment of burnt bricks as building
material. Bricks used in the mosques, tombs,
forts, madrasahs, bridges, etc., are small, thin and
flexible, and are of the most solid texture. The
flexibility of brick is such that it can not only help
build arch, dome and vault but can also serve as a
proverbial decorative media, such as terra-cotta
and glazed tiles. To make a comparative study,
bricks of pre-Muslim period in Bengal measure
18" x 12", whereas those of the Muslim period are
5" x 3.20" x 1.70". The scarcity of stone, par-
ticularly in the deltaic region of Bengal, has made
the employment of brick universal, though ex-
treme humidity and luxuriant vegetation have to-
tally devastated some of the finest Muslim
monuments in Bengal like the magnificent Adinah
Masjid at Hazrat Pandua (P1.1) and elsewhere.?
The great richness of the alluvial deposit, which,
when burnt, makes excellent bricks, led to the
evolution of the typical brick work techniques, as
observable ot only in the classical Muslim monu-
ments of Bengal but also in later Hindu temples.
It will not be out of context to dwell on the tradi-
tion of brick building in Bengal with all its striking
architectural features as a mere continuation of
the brick style of Persia. The connecting link be-
tween the two might be Sind (Banbhore, Multan),
Gujarat (Mosque of Alif Khan at Dholka) and the
Deccan (Mosque of Gulbargah and the Madrasah
of Mahmud Gawan at Bidar).® Rennel expounds,
‘These bricks [obviously of Gaur] are of the most
solid texture of any I ever saw, and have preserved
the sharpness of their edges and smoothness of



their surfaces, through a series of ages.”4

Stone

It must be clearly understood that there is
not a single stone monument in the pre-Mughal
period from the 14th to the 16th centuries. How-
ever, there are instances where stone is used as
ashlar over a skeleton of traditional brickwork.

This stone was either procured locally or
quarried from Rajmahal Hill outside Bengal and
inevitably formed decorative media for delicate
carvings. Such examples are not rare. The central
mihrab and the Zanana Gallery mihrab of the
Adinah Masjid at Hazrat Pandua, Malda (West
Bengal), as well as the entire surface enrichment
of the Chhoto Sona Masjid or Small Golden
Mosque (P1.2) at Firuzpur, Nawabganj area of
Rajshahi are finest examples of stone used as
building material.? The British Museum has a few
examples of such beautifully carved stones from
Bengal dated from the 16th century A.D. Another
example is to be found in the black basalt mihrab
of Chhoto Sona Masjid, showing arabesque design
in shallow carvings, preserved now in the Royal
Scottish Museum, Edinburgh.G
Pointed Arch

The specific contribution of Islamic ar-
chitecture of Bangladesh, of which mosques are
the most representative examples, is the evolution
of pointed brick arch style as the form of construe-
tion in place of trabeate method of building. To
quote Fergusson, “Having nothing but brick it
was almost of necessity that they [the Muslims]
employed arches everywhere. . . i pointed arch as
a unit of construction was never used by the
Hindu or Buddhist architects in India before the
advent of Islam. It is evident that the pointed arch
of decidedly Persian type penetrated Indo-Muslim
architecture as demonstrated by the arched screen
of the Quwwat al-Islam Mosque at Delhi and
Arhai-din-Ka Jhonprah at Ajmer, dated from the
12th century A.D.® Pointed arch was also used in
the earliest Islamic monuments of Bengal, namely,
the Mosque of Zafar Khan Ghazi at Tribeni, the
Mosque at Chhoto Pandua in the district of Hugh-
li, the Adina Masjid at Hazrat Pandua and Goal-
dih Mosque at Sonargaon Dhaka and so-called
Saith Gumbaz Mosque Bagerhat. Besides pointed
arch, beautiful cusped arches relieve the
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monotony of many of the monuments and tombs,
as illustrated by the Mosque of Zafar Khan at
Tribeni and the Mosque of Chhoto Pandua, dated
from the 14th century A.D., and the Darasbari
Mosque and the Chhota Sona Mosuge at Gaur and
the Mosque at Bagha, dated from the 15th and
16th centuries.’
Vault

The immense flexibility of brick led to the
construction of a peculiar structural device, par-
ticularly in Bengal, in the form of a tunnel and
ribbed vault, as found in the central mihrab of the
Adinah Masjid (PL.1) at Hazrat Pandua,’ dated
14th century A.D., as well as the Gunmant Masjid
at Gaur, dated 15th century A.D. It is needless to
say that the Persian tradition of vaulted architec-
ture, as observable in Nayin, Ardistan, Isfahan
and Tabriz penetrated Bengal in the 14th century,
showing the impact of Persian architecture on the
Sultani architecture of Bengal.10
Dome

As stated earlier, the use of brick led to the
evolution of dome which is the most characteristic
feature of Muslim architecture. It is almost impos-
sible to conceive a mosugqe without a dome
anywhere in the Muslim world and this is par-
ticularly true in the case of the Mosques of Bengal.
These domes are proverbially small and hemis-
pherical, and built not by corbelling but in con-
centric circle on the principle of radiating arches.
The finest examples of multi-domed structure in
Bengal are the Adinah Masjid, which has three
hundred eighty four domes, and the so-called
Saith Gumbaz or Sixty-Domed Mosuge at Bager-
hat, Khulna, having seventy domes. The techni-
ques applied in raising a dome, as found in other
Muslim countries, is either squinch or pendentive.
Therefore, the universal use of arch, vault and
dome is a great innovation in Bengal architecture,
unknown during the Hindu and Buddhist
periods.11 Incidentally, the employment of liwan
screen arch in front of the central nave, embel-
lished with blind niches in the Adinah Masjid, is a
novelty which is undoubtedly inspired by the
beautiful arched facade of Islamic monuments of
Iran, such as Takht-i-Sulayman, Linjan, Astarjan
and Mashhad. The Indian counterparts of arch
screen are to be seen at Delhi (Quwwat al- Islam
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Mosque), Ajmer (Arhai-din-ka-Jhonprah
Mosque), Cambay (Jami‘ Mosque) and Jaunpur
(Atala Devi Mosque and Jhanjri or Screen
Mosque).12
Enclosed Type

Another striking feature of the Sultani ar-
chitecture of Bangladesh is the enclosed type of
structure. In no other part of India did climatic
conditions play a role more determining of the ac-
tual architectonic forms of the region, as in Ben-
gal. The nature of the soil and the subsequent use
of brick and the humid climate of tropical terrain
tended to influence the evolution of mosque as an
enclosed type, as demonstrated by the Mosque of
Molla Simla, Hughli, the Mosque at Masjidbari,
Bakerganj, the Chamkatti Mosque and the Lattan
Mosque at Gaur, Sankarpasa Mosque, Sylhet,
Goaldih Mosque, Sonargaon, Dhaka, the Mosque
at Atiya, Mymensingh, Ron Vijoypur Mosque,
Bagerhat, Khulna, ete. 13
Curvilinear Cornice

The most striking of all the characteristics
of Sultani architecture is the curvilinear cornice.
Fergusson rightly remarks that “Besides elaborat-
ing a pointed arched brick style of their own, the
Bengalis introduced a new form of roof, which has
had a most important influence on both the
Muhammadan and Hindu styles in more recent
times.”'* This speciality of the Bengal school of
architecture lies in the evolution of convex-roof
ridges, resembling Bengali thatched huts, both do-
chalah or two-segmented and chauchalah or four-
segmented. In the words of Havell, “These
thatched cottages of Bengal have curved roofs with
pointed eaves, built upon an elastic bamboo
framework, which gives them rigidity and acts
most effectively in throwing off the rain water.” 1
Curvilinear roof is, therefore, the most recognized
and thoroughly indigenous feature of Bengal ar-
chitecture, whose origin may reasonably be traced
to ordinary thatched cottages with drooping eaves.

The most predominating influence of pre-
Mughal architecture on the temples of Bengal is
undoubtedly the curved cornice. Fergusson pleads,
“_ .. the Bengalis taking advantage of the elasticity
of bamboo universally employ in their dwellings a
curvilinear form of roof which has become so
familiar to their eyes that they consider it beauti-

ful. . . . It is so in fact when bamboo and thatch are
the material employed, but when translated into
stone or brick architecture, its taste is more ques-
tionable.”® Though he is very sceptical about the
result of the translation of the form, yet the pre-
Mughal mosques with prominent curvilinear roofs
as well as the do-chalah and the chau-chalah
buildings built in Bengal are aesthetically pleasing
and structurally expedient. The two-segmented
roof type of building is to be seen in the tomb of
Fath Khan at Gaur, dated 17th century A.D. Here
following the bamboo framework, as put by A.H.
Dani, “the eaves are carved as before and the
ridge is generally crowned with Kalasa finials in
imitation of the knots found in the original
roofs.”!? Other examples of the do-chalah type are
found in the gateway to the Mosque of Shah
Muhammad at Egarasindhur, Mymensingh, dated
1680 A.D.,, and in the annexe to the north of the
Mosque of Kartalab Khan at Dhaka, 1700-1704
A.D.'® There is no denying the fact that Bengal’s
curved roof exerted overwhelming influence on
the temples of Bengal under Muslim dispensation
as well as on the Mughal and Rajput architecture
of the 17th and the 18th centuries A.D.
Influence on Hindu Temples and
Mughal Monuments

Bloch observes, “it is quite possible that the
idea of the Panch-Ratna (Five-tiered) temple to
some degree may have been suggested by the form
of Muhammadan rauza or tomb with its central
dome and four corner minarets.”'® The finest ex-
ample of brick and terra-cotta temples of Bengal is
to be seen in the Nava-Ratna (Nine-tiered) temple
of Kantajee at Kantanagar in the district of Dinaj-
pur, dated between 1704 and 1722.2° M.M. Chak-
ravarti mentions that an old do-chalah roofed
Jor-Banglah temple of the time of Hussain Shah,
dated from the first quarter of the 16th century
AD., existed at Bhavanipur, Natore, which col-
lapsed as the result of an earthquake in 1889.2! Of
the surviving temples of Bengal the most interest-
ing are those with square curved roofed chambers
surmounted by a tower in the centre alone or ac-
companied by 4, 8, 16, corner towers, making
them simple Panch-Ratna (Five-jewelled) or
Nava-Ratna (Nine-jewelled) or Satera-Ratna
(Seventeen-jewelled) temples. The most notable
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examples of these styles are the Jor-Banglah
Temple at Vishnupur, dated 1572-73 A.D., the
Jor-Banglah Temple at Kantanagar, and the
Satera-Ratna Temple at Pabnah, dated from the
17th century A.D., the Nava-Ratna Temple at
Comilla, dated from the 18th century A.D. These
are characterized by curved roof lines and embel-
lished with exquisite terra-cotta works.??

Like the do-chalah type of roofing, chau-
chalah or four-segmented form is also universally
accepted method in Bengal, as exemplified by the
Saith Gumbaz or so-called Sixty-Domed Mosque
at Bagerhat, dated 1450 A.D., the Darasbari Mas-
jid dated 1479 A.D. and the Chhoto Sona Masjid,
(P1.2) in Firuzpur area of Nawabganj, Rajshahi.23
As contended by Fergusson, “. . . after being
elaborated into a feature of permanent architec-
ture in Bengal, this curvilinear form found its way
in the 17th century to Delhi, and in the 18th cen-
tury to Lahore, and all the intermediate buildings
from, say A.D. 1650, betray its presence to a
greater or less extent.”?! Havell points out that
after the conquest of Bengal by Akbar and its final
subjugation under Jahangir, Bengal craftsmen
migrated to Delhi and introduced characteristic
features of their building art to Mughal architec-
ture. In his own words, “From the structural point
of view the influences which account for the dif-

ferences between Akbar’s buildings and the Mogul .

buildings of the seventeenth century came mostly
from Gaur and from Bijapur. The break up of the
great Bengal building centre towards the end of
the sixteenth century sent many craftsmen of that
school to the imperial Mogul court, whence they
migrated later on into Rajputana. Their influence
became apparent in the bent roof of the Golden
Pavilion in the Agra Palace, the bent cornice of the
Moti Masjid at Delhi, and in the cusped Hindu
arches which are characteristic of most of the later
Mogul buildings.”25

The Golden Pavilion at Agra Fort, common-
ly known as Banglah-i Darshan-i Mubarak, is ex-
actly a replica of the do-chalah hut, complete with
knots, in marble. In the 18th century similar
structure was built in the Lahore Fort, also called
do-chalah building. Another striking example of
chau-chalah type of Mughal building is also to be
seen in the Lahore Fort, in the Naulakha or Nine
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Lac edifice, erected by Shah Jahan in 1640 A.D.
As Dani puts it, “Here the main roof is flat but the
parapets and the eaves on three sides are curved
in the typical Bengali fashion.”?® About the in-
fluence of indigenous Bengal architecture on
Mughal building art, Abu al-Fazl, the court his-
torian of Akbar, remarks that Asia “contained
buildings of masonry after the beautiful designs of
Bengal and Gujarat which masterly sculptors and
cunning artists of form have fashioned as architee-
tural models.”?’
Architectural Ornamentation

It would not be an exaggeration to say that
the architects of Muslim Bengal grasped the spirit
of Islamic art. Their mosques are veritable sym-
bols of religious architecture, exhibiting all the
skills and expertise of the masons and the carvers.
In the field of architectural decoration the Bengali
craftsmen made a distinct contribution to break
the monotony of the bare walls of the elegant
Muslim monuments of Bangladesh. Muslim or-
namental art in Bengal recoursed mainly to four
forms: (i) Terra-cotta or carved brick ornamenta-
tion; (ii) Glazed or encaustic tile decoration; (iii)
Stone carvings; (iv) Calligraphy.
Terra-Cotta

Commemorating the pomp and pageantry
of the long-forgotten artistic heritage of the Sul-
tanate of Bengal, the majestic and ornate monu-
ments of Gaur, Hazrat Pandua, Bagerhat, Bagha
and elsewhere are glowing testimony to the
elaborate brick carved ornamentation or terra-
cotta. The Bengali masons and carvers had a flair
for artistic designs and decorative ingenuity, and
executed their work with exquisite and delicate
charm. Though the age-old tradition of terra-cotta
art was applied in the ruined pre-Muslim sites of
Mahasthan, Paharpur and Mainamati, yet the
fundamental difference between the pre-Muslim
and Muslim terra-cotta art is that while the
former is mainly moulded and stamped with
figures, the latter is delicately carved in low relief
with floral and geometric patterns with sharp
chisel. The lotus bell and chain, intertwining
leaves and foliages, pendants, border design, ob-
tained from the luxuriant jungle life of a terra-
queous country like Bengal are of indigenous
origin. These motifs were combined with tradi-
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tional arabesque designs and imported decorative
patterns of Muslim origin such as palm and
parasite, rosettes, cusped arches, jali or perforated
work, lozenge, etc. Thus borrowed from both ex-
traneous and indigenous sources terra-cotta or-
namentation was applied to adorn and protect the
bare walls of Islamic monuments of Bengal from
the 13th to the 16th centuries, as illustrated by
the Mosque of Zafar Khan Ghazi at Tribeni Eklak-
hi Mausoleum and the Adinah Masjid at Hazrat
Pandua (PL1), the Tantipara Masjid at Gaur, the
Darasbari Masjid at Firuzpur, the Mosque at
Bagha, Rajshahi28 and the so-called Saith Gumbaz
Mosque. Terra-cotta ornamentation is executed
with such a grace and delicacy by the highly
skilled carvers that it is often mistaken as
embroidery. As stated by Henry Cole, “the brick
and terra-cotta buildings of Bengal, of which the
Gaur and Pandua mosques are singularly good ex-
amples possess an importance for the whole of
India.”??
Glazed Tiles

Besides terra-cotta ornamentation, encaus-
tic glazed tiles as a veritable form of decoration,
found favour with the Bengali craftsmen and ar-
tisans. In fact, Persian tile work exerted a
profound influence on the glazed tile decoration of
some of the most magnificent monuments of Ben-
gal, the earliest known example being the Minar
at Chhoto Pandua, Hughli (West Bengal), dated
13th century A.D. Some of the finest specimens of
glazed tiles are to be seen in the Eklakhi
Mausoleum at Hazrat Pandua, Malda, the Firuzah
(Turquoise) Minar, the Lattan (Painted) Mosque,
the Lakka Chippi (innumerable parti-coloured
tiles) at Gaur, the tomb of Khan Jahan Ali at
Bagerhat, Khulna, all dated from the 15th and the
16th centuries A.D.>° The Eklakhi Mausoleum il-
lustrates the use of the moulded and enamelled
tile work in rather muddy green, blue, yellow,
orange and white. The Firuzah Minar owes its ap-
pellation to the ornate glazed tile decoration in
which turquoise colour predominates. In the tomb
of Khan Jahan Ali at Bagerhat, “the steps round
the grave are laid with encaustic tiles of various
colours, the richness of which withstood the wear
and tear of four hundred years without any
serious dama.ge."31 The walls of the Lattan
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Mosque were encrusted both inside and outside
with glazed bricks, wrought in different patterns
and coloured blue, green and white.”®? The
author had the privilege to witness innumerable
specimens of glazed tiles of exquisite design and
variegated colour, belonging to the Bengal monu-
ments of the Sultani period at the Victoria and
Albert Museum, London; Indian Museum, Calcut-
ta; and Varendra Research Society Museum, Raj-
shahi.
Stone Carving

Bengal artisans of the Sultani period ex-
celled in delicate stone carvings on large slabs of
black basalt which are used as casing stone or ash-
lar masonry of the brick core of the innumerable
edifices, particularly mosques and tombs. Such
casing is undoubtedly necessitated by climatic
reasons. Though stone carving traces its origin to
the age-old tradition of high relief of pre-Muslim
period, the style and technique used in the Islamic
monuments in Bengal is typically low relief, or-
nately designed and finely chiselled. The superb
examples of stone carving recoursed to floral
designs, arabesque and calligraphic inscriptions.
The earliest notable examples of stone carving are
to be seen in the central mihrab and the mihrab of
the Zenana Gallery of the Adinah Masjid.33 But
stone carving reached its peak during the Hussain
Shahi period (1439-1519) (PL3). The conspicuous
technique and superb excellence of stone carving
is observable in the innumerable Hussain Shahi
monuments, namely, the central mihrab of the
Goaldih Mosque, Sonargaon, Dhaka, and the Sura
Mosque in Dinajpur. But the most outstanding ex-
ample of stone chiselling is undoubtedly the
central mihrab of the small Golden Mosque, Firuz-
pur, Rajshahi, called “the Gem of Gaur.” It is the
tour de force of stone cutter’s art, which is now
lying in the cellar of the Royal Scottish Museum,
Edinburgh, in 29 shapeless blocks. The prayer
niche of this mosque is made of dark grey basalt
carved with arches and formalized floral orna-
ments. Delicate floral patterns in low relief are
also to be seen in the stone casings of the Small
Golden Mosque (PL.3), as well as at the back of
Buddhist and Hindu sculptured figures, now lying
in the British Museum.®! It is also reflected in the
Kusumbha Mosque, Rajshahi dated 1558 A.D.



Calligraphic Inscriptions

One of the most proverbially used and
religiously motivated medium of decoration is the
calligraphic art executed with an ultra-refined
elegance in monumental inscriptions. These in-
scriptions not only relieve the monotony of the
bare wall but also contribute enormously to the
reconstruction of the political, social and religious
history of Muslim Bengal. Three distinct styles of
calligraphic art generally seen are (i) Kufic —a stiff
angular script generally written on hard materials
which was originally evolved in the 4th or 5th cen-
tury A.D.; (ii) Naskhi—a cursive script and (iii)
Tughra—an ornamental style of a calligraphy in
which letters are intertwined as to assume a
decorative shape. The inscription over the central
mihrab in the nave of the Adinah Masjid in the
words of Ravenshaw, “exhibits, a strange cal-
ligraphic technique, hitherto unknown in Muslim
calligraphic history of Bengal, the combination of
Kufic and Naskhi, the bottom lines are Naskhi,
while the upper one is coufique fleuri or floral
Kuﬁc.”35 Naskhi is the universally used style of
Muslim Bengal calligraphy, and its stylistic
development through various sub-styles is no less
interesting than the Tughra. But in the delicacy of
form and subtlety of arrangement and utmost
popularity the Tughra style with its elongated let-
ters and ornamental flourishes, surpassed all
other forms. Tughra flourished under the
patronage of the Sultans of Bengal in the 15th and
the 16th centuries, as exemplified by the invention
of various forms, namely, “Bow and Arrow,”
“Boat and Oar,” “Phalanx.” The inscription of
Darasbari Mosque, erected by Sultan Yusuf Shah,
dated 1479 A.D,, illustrates a skilful arrangement
of upright strokes arrayed beautifully in rows so
as to give an impression of “Muslim Congrega-
tion.” As stated by Yazdani, the inscription of Sul-
tan Muzaffar Shah, dated 1493 A.D,
“unquestionably represents the high watermark
of Bengal mural calligraphy."36

REFERENCES
¥ S.M. Hasan, Mosque Architecture of pre-Mughal Ben-

gal, Dhaka, 1979, pp. 59-167; Also S.M. Hasan, Mus-
lim Monuments of Bengal, Dhaka, 1980, pp. 68-70,
89-90, 114-27.

2. S.M. Hasan, The Adina Masjid at Hazrat Pandua,

®

10.

1L

12
13.

14.
16.

16.
i

18.
19.

20.

21.

22.
23.

24.

25.

Islamic Architecture in Bangladesh e 75

Dhaka, 1980 pp. 1-68.
dJ. Fergusson, History of Indian and Eastern Architec-

ture, London, 1910, p. 253. Also see S.M. Hasan, Some
Interrelations between Persian Islamic and pre-
Mughal Bengal Architecture, Shilpakala, (Annual
Journal of Bangladesh Shilpakala Academy, Voll,
1978, pp. 39-40.

dJ. Rennel, Memoir of a Map of Hindustan or the
Mughal Empire, London, MDCCXCIII, p. 55.

Hasan, Mosque Arcitecture, pp. 163-64.

S.M. Hasan, “A Mihrab from the Chhoto Sona Masjid
at the Royal Scottish Museum, Edinburgh” in
Glimpses of Muslim Art and Architeciure, Dhaka,
1983, pp. 414-17.

Fergusson, p. 253.

S.M. Hasan, Some Interrelations, pp. 41-42.
Catherine, Asher, ‘Inventory of Key Monuments,’ in
The Islamic Heritage of Bengal, a UNESCO publica-
tion: Protection of Cultural heritage, Research Papers
I, edited by G. Michell, UNESCO, 1984, pp. 52, 72.
S.M. Hasan, Mosque Architecture, pp. 89-90; A.U.
Pope, A Survey of Persian Art, Oxford, 1939, Vol.II,
pp. 1058-59, 1061.

S.M. Hasan, ‘Classification of Mosques According to
Ground Plan,” in the Islamic Heritage of Bengal, pp.
141-54.

S.M. Hasan, The Adina Masjid, pp. 9-20.

H. Creighton, The Ruins of Gaur, London, 1917, pp.
10-15; Khan Abid Ali Khan, Memoirs of Gaur and
Pandua, edited by Stapleton, Calcutta, MCMXXI, p.
94.

Fergusson, p. 253.
E.B. Havell, A Handbook of Indian Art, London, 1920,

p. 122.
Fergusson, p. 254.
A H. Dani, Muslim Architecture of Bengal, Dhaka,

1961, p. 181.
Hasan, Muslim Monuments, pp. 97, 57-58.
T. Bloch, Annual Report, Archaeological Survey of

India, 1903-4, p. 50.
S5.M. Hasan, Ancient Monuments of East Pakistan

(Bangladesh), Dhaka, 1971, pp. 144-45.
M.M. Chakravarti, “Bengali temples and their general
characteristics,” Journal of the Asiatic Society of Ben-

gal, 1909, p. 143,
Hasan, Ancient Monuments, pp. 39-42.
Hasan, Islamic Heritage of Bengal, pp. 149-50; Also

see J.E. Von Lohuizen de Leeuw, “The early Muslim
monuments at Bagerhat,” in Islamic Heritage in Ben-

gal, pp. 175-76.
Fergusson, p. 253.
E.B. Havell, Indian Architecture, London, 1927, pp.



76 e

211=12.
26.  Dani, pp. 181-82.
27. Abu’l Fazl, The Ain-i-Akbari, translated by H. Bloch-

mann, Delhi, 1965, repr., p. 180.
28. Hasan, Mosque Architecture, pp. 180-81.
29, H.H. Cole, Second Report of the Curator of the Ancient

Monuments of India, Simla, 1883, p. xciv.
30. Percy Brown, Indian Archilecture, pp. 59-60; Also see

K de B. Codrington, “An Introduction to the study of
Islamic Art in India,” Art and Letters, Vol. VIIL, No. 2,

p. 10.
3L G.D. Bysack, “On the Antiquities of Bagerhat,” Jour-

nal of the Asiatic Society of Bengal, 1867, p. 131.
32. Creighton, P1. IX.
3. Mosque Architecture, pp. 77, 84-86; Adina Masjid, pp.

32-33.
34. S.M. Hasan, Glimpses of Muslim Art and Architecture,

pp- 414- 16; Mosque Architecture, p. 183.
35. J.H. Ravenshaw, Gaurits Ruins and Inscriptions,

edited by C. Ravenshaw, London, 1978, P1.45, No. 2.
36. C. Yazdani, “Two Inscriptions of King Husain Shah of

Bengal from Tribeni,” Epigraphia Indo-Muslimica,
1915-16, p. 10.

Articles Concluded

6TH OF SEPTEMBER AND THEREAFTER
(Continued from page 10)

they belonged to West Pakistan, or had migrated
from Bombay, Bihar or U.P., and the expected
economic growth was not visible anywhere.
Resentment was natural. Pakistan did not fulfil
the dreams of poor people. To top it all, there was
a Hindu minority in Bengal which exploited the
situation.

The September war laid bare a major con-
tradiction in the government propaganda also. On
the one hand, it was stated that Pakistan was too
poor to defend itself and on the other, it was
claimed that the economic developments of the
last ten years had transformed the country into
the most developed of the developing countries.
Decade of development was being celebrated while
there had been no tangible change in the life of the
poor people.
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To sum up, as the US could not achieve all
its objectives linked with the 1965 war, the
American interest demanded a perpetuation of
hostilities between India and Pakistan. The
natural culmination of this situation turned out to
be the secession of East Pakistan from the Federa-.
tion with all its ghostly consequences.

Ironically enough, Henry Kissinger went to
China on a secret mission, via Pakistan, in July
1971, as a prelude to President Nixon’s historic
visit, in February 1972, to that country. As a con-
sequence of these visits, America gradually nor-
malized its relations with China, exactly the same
thing which, under unavoidable geopolitical com-
pulsions, Pakistan had embarked upon to do and
had to pay heavily in terms of its national prestige
and territorial integrity.
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